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The St Peter’s fish bears two dark spots on its sides, one on each flank. According to leg-

end, they are the fingerprints of Saint Peter, left when he drew the fish from the sea to find 

in its mouth the tribute coin. The mark remained. Ever since, that fish has carried with itself 

a story that predates it. 

In Madaudo’s large panel, the John Dory emerges within a red line that outlines its profile 

with almost ritual precision. Inside, the matter thickens — threads, burn marks, fragments. 

The body preserves these traces, as though form could never separate itself from them. 

This is a recurring feature in Madaudo’s works: the image is born through successive lay-

ers and reveals what has passed across the surface before settling. His painting seeks that 

point at which the figure becomes visible without breaking contact with matter. 

Certain subjects return — horses, felines, fish, human figures — and each time their mean-

ing shifts. They never become mere motifs. Within this persistence lies something that 

precedes iconographic interpretation, an intensity the image retains over time. It is what 

Warburg called Pathosformel: images capable of traversing meanings and exceeding 

them. In Madaudo’s painting, this tension does not rely on symbols to be deciphered but 

concentrates instead on the direct relationship between figuration and matter. 

The two horses reveal this clearly. The same silhouette, opposing backgrounds — one ash 

grey, the other burnt red. The drawing itself does not change; what changes is the way 

matter supports and exposes it. In the first horse, the figure remains suspended; in the 

second, it thickens and acquires weight. In his animals recur restrained postures, com-

pressed colours, gazes without eyes. They do not seek our gaze, nor return it. It is a way of 

being in the world that does not include us, and the painting leaves it intact. 

With the figure of the Odalisque, the field opens further. The body reclines, full of colour; 

upon the skin emerge forms resembling fragments of landscape, memories that do not 

find their origin here. The dark head has neither features nor direction. It is the only point 

that withdraws, the only true distance within a figure that elsewhere gives itself fully. As 

though every work contained at least one zone, one margin, that resists approach. 
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Anteprima (“Preview”), the title of the exhibition at Art Studio La Marina, does not simply 

indicate what is to come. It names a condition: the image still suspended before settling 

into form, the moment when everything is still there— trace, tension, distance. It is there 

that Madaudo’s art finds its precision, in remaining within this time without closing it off. 

The figures appear both ancient and present at once. They do not refer to a past to be 

narrated; within the visible they preserve what precedes them. 

[Diego Ferrante] 

 

 

 

 

Madaudo 

Born in Palermo in 1950, Madaudo studied at the Academy of Fine Arts in Rome. In 1975 

he published his first volume, Watanka, which earned him the Yellow Kid Gold Award as 

Best Italian Illustrator. He continued his work as a painter while periodically returning to 

comics, producing the aquatint engravings for Franco Maria Ricci’s Casanova, the comics 

De Satyricon (Rizzoli), and Quadri di Divina Commedia (Milano Libri). He has collaborated 

with numerous publishers and media outlets, including Paese Sera, L’Espresso, and Rai. 

His figurative language combines the Western painterly tradition with Asian influences, 

distinguished by his use of colour, gold leaf, and dense, stratified surfaces. His works have 

been exhibited in solo shows in Italy and abroad, including New York, Takayama, Wil, Arles, 

and Hamburg. He was included among the 87 most significant artists of the twentieth cen-

tury in the multimedia project Great 20th Century Artists. He lives and works between Pa-

lermo and Rome. 
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ANTEPRIMA MADAUDO | Works on Display 

 

1. Horse I (2026), Canvas and mixed media on panel, 40 × 30 cm 

2. Odalisque (2025), Oil on panel, 130 × 100 cm 

3. St Peter’s fish (2013), Oil and mixed media on panel, 100 × 70 

cm  

4. Horse II (2026), Canvas and mixed media on panel, 40 × 30 cm  

5. Feline (2026), Canvas and mixed media on panel, 61 × 38.5 cm 

6. Swimmer (2026), Oil and mixed media on panel, 70 × 50.5 cm 

7. Heart (2025), Mixed media and oil on panel, 32 × 32 cm 

8. Sumo Wrestler (1996), Oil on panel, 69 × 85 cm 

 

 


